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ZULOAGA NUDES DISBARRED 


It has remained for Ind.anapolis, and the 
John Herron Art Institute ot that city, to 
taboo and banish to a cellar the three very 
naked nudes, “Nude Lady with Red Carna- 
tion,” “Nude Lady and the Parrot” and 
“Celestine,” included in the display of works 
by Zuloaga, which New York hailed with 
enthusiasm under modish patronage last 
season, and swallowed nudes and all. The 
show has been traveling through the coun- 
try since that time, and without a word of 
protest against these nudes, until the exhibi- 
tion reached Indianapolis. 4 

It appears from,the news story trom 
Indianapolis that certain young women ol 
that decently ordered, but not over-artistic 
town, attended the Zuloaga show at the 
Institute, looked at the exhibits and were 
so shocked by the nude pictures above 
noted that they not only themselves pro- 
tested but called in their sisters, cousins 
and aunts—-no mention made of their fathers 
and uncles—and, in a word, brought such 
pressure to bear on the Institute officials 
that the offending nudes were banished to 
the cellar. 

So has Indianapolis 
Chicago, Pittsburgh 


taught New York, 
and other American 
cities a moral lesson. It is to be wondered 
what Zuloaga, Mrs. Philip Lydig, of N. Y., 
who got up the exhibition, and Dr. Christian 
srinton, who compiled the catalog, with 
its glowing eulogy of the painter and his 
works, and who comes from that city of 
homes and purity—Philadelphia—think of 
the attitude of Indianapolis towards the 
nudes of Zuloaga 


THE LINCOLN MEMORIAL 


The Lincoln Memorial at Washington, it 
is expected, will be completed by next sum- 
mer. This edifice will form, with the Capi- 
tol and the Washington monument, a group 
of the three most important buildings in 
the National Capital. Mr. Henry Bacon, 
the N. Y. architect, made the plans for the 
structure. The building is constructed of 
white Denver marble. Daniel Chester 
French is still working on his statue of Lin- 
coln, a seated figure which is to occupy the 


central position in the Memorial. It has 
been decided to make this figure twenty 
feet high, the largest marble statue in the 
world. At the two ends of the room, “The 
First Inaugural” and the “Gettysburg Ad- 
dress” have been engraved in the stone 
Over these, Jules Guérin is painting twe 
large murals, about 12 x 60 feet. The paint- 


ings will be of allegorical subjects illustrat- 
ing the great prinoiples for which Lincoln 
Immortality, Justice, Truth, Unity 
Freedom, and, above all—Charity. 


stood 


FIRE DESTROYS ART TREASURES 

Later details of the recent burning of Mr. 
Joseph G. Butler’s residence at Youngs- 
town, Ohio, evidence the to be far 
worse than was reported last week. 

The collections of a lifetime made by Mr. 
Butler, Jr., were destroyed, and estimates of 
the value of the art works burned up range 


loss 


as high as $1,000.000. Among them were 
canvases by Inness, Richards, Wyant, Rem- 
ington, Charles Davis, Detaille, Troyon and 


Sharp, and a late purchase, “The Eton Boy,” 
by William Chase. 
A 3,000-volume 
American life, 
presidents from 
bronzes and 
were lost 


de luxe on early 
autograph Mss. of all the 
Lincoln to Wilson, several 


luxurious house furnishings 


library 


WHISTLER’S “WHITE LADY” SOLD 


‘The White Lady,” an excellent exampl: 
of James McNeill Whistler, has just been 
acquired by an American collector for a 
large sum, from the C. W. Kraushaar Gal 
leries. The painting has an interesting his- 
tory, and now hangs in the gallery of a 
well known N. Y. mondaine. 

It is thought to rival the Whistler por- 
trait of Mrs. F. R. Leyland, now owned by 
Mr. H. C. Frick. for which it is reported he 


paid about $75,000. 

The portrait reproduced on this page, is a 
full length, and portrays a young girl just 
on the verge of womanhood. It was painted 


by Whistler about 1873, and was formerly 
in the Thomas Way collection, London. 
Later it was secured by Thomas Agnew & 
Son. and from their galleries found its wav 
to this country. The canvas has the artist’s 
famous Butterfly sienature. 

‘The Ladv in White” is presumably a 
portrait of Whistler’s model, Maud, who 


also posed for the gown in Mr. Frick’s Ley- 
land portrait. Whistler painted several pic- 
tures of “White Girls” under similar titles. 
One is now in the Whittemore collection, 
at Naugatuck. Ct., another in the Studd col- 
] London, while the “Symphony in 


lection. 
White is in the Freer collection. 











WYER FOR WORCESTER 


It is a pleasure to announce the appoint- 
ment of Mr. Raymond Wyer, formerly di- 
rector of the Hackley Gallery ‘of Muskegon, 
Michigan, as director of the Worcester 
(Mass.) Museum of Fine Arts, to succeed 
Dr. Philip Gentner, who resigned that post 
last spring, to live abroad. 

Mr. Wyer was chosen by the trustees of 
the Worcester Museum after some months 
of deliberation, and from among many candi- 
dates, and the choice reflects credit upon the 


| GERMAN OFFICIAL PILLAGING 


In a recent number of “Le Cousin Pons,” 
the following statement is made regarding 
the official pillaging which continues in 
Belgium: “The famous Rubens pictures, 
“The Descent from the Cross” and the tryp- 
tich, “The Garden of Eden” from the 
Rubens Gallery at Antwerp, have been sent 
to Dusseldorf. The Wiertz Gallery in Brus- 
sels has been closed, and the finest among 
the works of art that it contained have 
been annexed. It appears that the cele- 








THE 


W. 


Sold by C. 


trustees, as in Mr. Wyer they have selecteda 
man well qualified in every way for the po- 
sition. His views on art are catholic 
sound and his judgment, especially on paint- 
ings, has been proven good, while his ex- 
perience as director of the Hackley Gallery 
gave him a good insight into the 
of a modern art museum. 

Mr. Wyer is still a comparatively young 
man, and is the fortunate possessor of a ge- 


nial personality. 


Mr. Wyer’s portrait is on page 4 
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and | 


LADY 
Whistler 


Kraushaar Galleries to a N. Y. 


collector Courtesy Dorr News Service 


lbrated bronze horses of the Ave. Louise 
| have been sent to Berlin. As to the superb 
bells of the Flemish belfries, nearly all of 


them have been removed, for instance, those 
lof Isenehem, near Roulers, those of Bruges, 


conduct | 


land many others.” 

BRONZE STATUE OF EMMET 
| President Wilson will accept, Jan. 10, 
from the Robert Emmet Statue Associa- 


|tion a miniature bronze replica of the heroic 
statue to Emmet. 














BARNARD’S LINCOLN DOWNED 


Howard Russell Butler, who three weeks 
since publicly propounded the pertinent 
query as to who authorized the American 
Centenary Peace Committee, which had pre- 
viously offered a replica of the Saint- 
Gaudens Chicago statue of Lincoln to Eng- 
land and France, and which offer was ac- 
cepted by both countries, to substitute for 
it the almost universally condemned statue 
of the Great Emancipator by George 
Barnard, has heard from 60 members of the 
American Committee, most of whom. are 
in opposition to the substitution., 


Of the sixty members of the committee 
whose replies have been received, forty-one 
are against the Barnard statue and in favor 
of the Saint-Gaudens. Not one of the sixty 
states that he is in favor of presenting the 
Barnard statue. Seventeen express no pref- 
erence. One writes that he favors the 
Saint-Gaudens statue, but is willing to send 
the Barnard, and another that he is in favor 
of the Saint-Gaudens statue “with the hands 
crossed in front.” 


The results of this canvass have been 
sent by Mr. Butler to Sir Alfred Mond, 
M. P., First Commissioner of Public Works 
in London, for the purpose of making clear 
the strong opposition to the Barnard statue 
in this country and the almost total lack of 
support of the project of presenting re- 
plicas of that statue to France and England. 

In view of the fact that the American 
Peace Centenary Committee has been the 
medium through which the proposal was 
made to confer copies of the Barnard statue 
on France and England, Mr. Butler sug- 
gests that an inquiry should be made to 
discover how the official influence of this 
body was apparently brought to bear in 
favor of a proposal which the individual 
members of the committee almost unani- 
mously disapprove. 


Agree With Robert Lincoln 


Many of the members of the committee, 
in their replies to Mr. Butler, condemned the 
Barnard statue in unsparing terms, their 
opinion generally agreeing with that of 
Robert Lincoln, son of the great President. 


Letter to Sir Alfred Mond 


The following is the letter of Mr. Butler 
to Sir Alfred Mond: 
Sir Alfred Mond, M.P., 


First Comm 'ssioner of Public Works, London, E, C. 


“Dear Si I feel that I ought to call your at- 
tention to ‘!.e situation, which has developed in this 
country, reiative to the statue of Abraham Lincoln, 
proposed to be donated, through the American Peace 
Centenary Committee, to the people of England. 

“Referring to your statement before the House of 
Commons, as quoted in the London Times of Oct. 
23 last, it is noted that the site in the ‘Canning in- 
closure’ was originally offered ‘for a replica of the 
Saint-Gaudens statue. From other expressions in 
the same statement it would seem that you are under 
the impression that Americans in general and the mem- 
bers of the American Committee for the Celebration 
of One Hundred Years of Peace “in particular ‘are 
anxious to send a replice of the statue of President 
Lincoln recently erected at Cincinnati and executed 
by Mr. George Grey Barnard,’ to occupy the site in- 
tended for the Saint-Gaudens Lincoln, and which 
they—the committee considered to be a _ superior 
monument, 

“If this is a correct interpretation of your impres 
sions, then I greatly fear that you have been misin 
formed. The substitution of the Barnard statue for 
the Saint-Gcudens is calling forth a storm of indigna 
tion here The discussion has raged in the news 
papers and art periodicals, and by far the majority 
of voices have condemned the Barnard statue as a 
false and libelous representation of our great Presi 
dent and statesman. 

“The Council of 


the National Academy of Design, 
the leading 


art body of this country, recently passed a 
resolution condemning the Barnard statue as not 
conveying the recognized characteristics of Lincoln. 
It stated that ‘in it we are uncble to discern evidences 
of his genius, or humor, or any of those lofty quali ies 
which are invariably associated with his gre at name.’ 
“But the particular reason for this letter is to call 
your attention to the attitude of the American Pe ace 
Centenary Committee. That committee does not ce 
sire (as you seem to believe) to substitute the Barnard 
statue for the Saint-Gaudens, but, on the contrary, 
is members are strongly opposed to such action. This 
statement is hosed on accurate information Under 
authoritv of the National Academy a circular letter 
was addressed by me to all the members of that 
committee. The many replies thus far received— 
which are at your service—are overwhelmingly vp- 
posed to sending the Barnard statue and in favor 
of the Saint-Gaudens The surprising fact is also 
disclosed that the members have never been con- 
sulted, many claiming that they have been given no 
opportunity until now to express cn opinion one way 
or the other. 
“An analvsis of 
chows as follows: 
In favor of the Barnard statue 
Prefers Saint-Gaudens but 
ee SPP Tee Pere ee re ee ME Ee 
In favor of Saint-Gaudens with hands crossed in 
front. (This member may have intended to in- 
dorse the Barnard) 
Ag«inst the Barnard 
Gaudens 
Expressing no preference, some feeling themselves 
unqualified to pass on art questions, others wish- 
ing to abide by the decision of the majority.... 17 


the sixty letters received to date 


willing 


and in favor of the Saint- 


60 
of waiting for further replies. 
of the committee are already sufficiently 
They are overwhelmingly against the 
Barnard statue—the vast majority of answers beings 
scathing denunciations of it in praise o 
the Saint-Gaudens. 


(Continued on page 2) 


“There 
The views 
indicated. 


is no use 


or highly 
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BARNARD’S LINCOLN DOWNED 


(Continued from page 1) 
“The ques.ion naturally arises: Who is responsible 
for this substitution of the Barnard for the Saint- 
Gaudens statue and how has the impression been 
produced here and in England that it was through 
the wishes, if not the direction, of the American Peace 
Cenienary Commi.tee—the committee which is sup 
posed to be giving the gift, but which is in reality 
irreconcilably opposed to the substitution. 

“I would be glad, therefore, if you would favor 
me wi.h the names of those who have been success 
ful in bringing you and the people of England to 
the erroneous conclusion that the American Peace 
Centenary Committee favors the subsiiiution. 

“The generous donor may also be under this false 
impression, believing that he is aiding the committee 
to carry out iis wishes. I am sending him a copy 
of this letter. 
“I have the honor to remain 
“Yours very truly, 
“Howard Russell Butler, 

“Vice- President National Academy of Design. 

“Princeton, J., Dec. 29, 17.” 


Mr. Butiers statement on the subject is 
as follows: 

“I am in receipt of sixty letters from the 
members of the American Peace Centenary 
Committee, which enable me to set forth, 
for the first time, the exact attitude of that 
committee on the question of the proposed 
gift of a statue of Lincoln to the people of 
England. 

“| have stated this attitude in a letter ad- 
dressed to Sir Alfred Mond, and I think the 
data contained in this letter will amaze the 
public. This is the committee which Sir 
Alfred and the people of England believe 
to be fachering the gift of the Barnard 
statue, while in reality the members of that 
committee are in angry opposition to it. 

“After my letter is published I do not 
believe that the few perpetrators of this 
unauthorized act will dare to proceed to 
outrage American sentiment or put in jeop- 
ardy the relations between England and 
America—never so Tordial as now.” 

London Suggests Another Statue 
A cable to N. Y. from London says: Sir 
Alfred Mond, First Commissioner of Works, 
when informed today of the result of 
Howard Russell Butler’s canvas of Peace 
Centenary Committee concerning the Bar- 
nard statue of Lincoln, made the interest- 
ing suggestion that the best. solution of the 
controversy might be the designing of an 
entirely new statue, with special reference 
to the particular site it is to occupy. He 
said: “It isnot for me to criticise any work 
of art the American people wish to send us. 
Our only desire is to have a statue that 
represents the statesman in a manner ac- 
ceptable to the donors. I first heard of 


the Barnard statue from the Secretary of 
the British Peace Centenary Committee, 
and, of course, assumed that it was a sat- 


Now I 


isfactory presentment of Lincoln. 


hear a great controversy concerning its 
merits and American. opinion seems to be 
pretty evenly divided. 


“After all, the question is now in abey- 
ance, as it is impossible in war time to pro- 
vide tonnage to ship the statue over. 

“It should. be remembered that the statue, 
when erected on the site reserved for it, 
will be in ‘the company of. statues of our 
own distinguished statesmen and_ should 
harmonize with them in size. It might be 
a good thing to design a statue especially 
for this site.” 


Committee’s Chairman Makes Disclaimer 


As the Arr News goes to press, Mr. Jchn 
A. Stewart, chairman of the sub-committee 
of 15 of the Executive Committee of 168 
of the American Peace Centenary Commit 
tee, which last, it appears, has some 13,000 
members, disclaims in the N. Y. “Times” 
any intention on his part or that of the 
members of the executive or its sub-com 
mittee to discriminate against the Saint-Gau- 
dens statue which it was the original pur- 
pose to present 

He says, in the course of along statement, 
the first answer to Mr. Butler’s query above 
noted, that the 13,000 members of the gen- 
eral committee were informed in 1914 of the 
plan to present the Saint-Gaudens statue 
and asked to contribute to a fund for this 
purpose, but that they failed to respond. 
and that the committee would still be glad 
to act as the agent for sending the Saint- 
Gaudens work “if anyone were sufficiently 
interested in giving the British public an 
opportunity to inspect another artist’s con- 
ception of Lincoln to raise a fund for that 
purpose.” 

He further states that when, after the 
failure to obtain a fund or any response for 
the raising of such a fund to send the Saint- 
Gaudens statue from the members of the 
general committee or the general public 
(Mr. Robert T. Lincoln, among others, hav- 
ing failed to respond to the appeal) the 
sub-committee of 15, including Louis L. 
Seaman, Charles Stewart Davidson, George 
F. Kunz and the late Joseph H. Choate 
were unanimous in favor of the acceptance 
of Mr. Charles P. Taft’s offer of a replica 
of the Barnard statue in Cincinnati. 

This delegation of authority to the sub- 
committee, which is now the only active 
hody remaining of the American Peace 
Centenary Committee, explains the antithe- 
sis between its action in accepting the 
Barnard statue and _ the expressions of 
opinion from 65 members of the executive 
committee, whose views, as collected by the 





Council of the Academy of Design, were in 
the great majority unfavorable to it. 


A member of the sub-committee said to | 
|}a reporter that he douvted if half a dozen 
of tne members of the executive committee 
who had protested against the Barnard 
statue nad ever actually seen it. He him- 
seif, he said, was an admirer of the Saint- 
Gaudens presentment of Lincoln, but in 
view of the fact that a copy of the Barnard 
statue, which had been highly praised by 
many artists, was available, and the Saint- 
Gaudens statue was not, he had at the sub- 





committee meeting strongly favored the 
acceptance of Mr. Laits gilt. 
Supporters of the Barnard statue have 


laid stress on the objection that most ot | 
photographs ol | 


the critics have seen only Ss 
it. The statue itself was on exhibition 
somewhat more than a year ago in the 


quadrangle of Union Theological Seminary, | 
put the controversy over it had not yet been | 
aroused and public interest was therefore | 
less acute. Accordingly, the Academy ot 
Design and the Union League Club have 
requested that a replica of the statue be 
placed on exhibition somewhere in N. 
City, so that persons interested may see it 
for themselves. 





DENVER. 

In January, 1917, plans for greatly 
strengthening the influence of the Denver 
Artists’ Club were laid. before a large and 
earnest annual meeting and were carried 
unanimously. The Club, which for over 
20 years had held exhibitions, and which 
had, through its organization and the direct 
stimulus of its members, in.tiated every- 
thing of art importance in Denver realized 


that the time had come «when this reor- 
vanization was necessary. In order to con- 
vey more completely the civic ahd com- 


munity interest and the wide scope of the 
work that it was doing and wished to do, 
the name was changed to “The Denver Art 
Assoc.ation.” Annual dues were changed 
from $2 to $5, except for artists and stu- 
dents, and it was definitely determined to 
engage a permanent Art D,rector. The 
Pres.dent elected was well known for his 
disinterested public Serv.ce and intelligent 
interest in art and civic. affairs. 





Dr. H. G. Wetherill has amply fulfilled all 
that was looked for from h.m, and he has 
been supported by an able and hard-working 
council. Mr, Reginald Poland had accepted 
the position as Art Director atid everyone 
was looking forward to a splendid develop- 
ment of art interest in Denver through his 


straight ahead with its work. A strong 
financial. comm :ttee was appointed’*for the 


held in the present gallery at the Public w1 
brary with equally constant explanatory 
talks when groups of club women, school 
children and teachers were met there by 
artist and social members of the Associat:on 

Another helpful thing undertaken has 
heen the formation of a comm.ttee to visit 
Denver schools at the request of the Super- 
intendent of Art of the public schools. It 
is hoped that the committee will be one of 
increasingly helpful influence in the selec- 
tion of right pictures and decorations and 
colors for walls and wood of school rooms. 
The Art Association presented its aims and 
work recently at the monthly program 
luncheon of the Civic Federation, being 
given the entire time. 

On the council of the Association are rep- 
resentatives from the Colorado Museum of 
Natural History and the Munic.pal Art 
Commission. Together with the Drama 
League, it planned and guided all that made 
Inst winter’s Municipal Christmas Tree a 
thing of beauty. 

‘the Memorial Gallery has on exhibition 
oils by four artists, Joseph Pennell’s 
war lithographs, wood carvings by Charles 
O. Haag, a textile collection by Sofia Haag, 


and panels in watercolors by Isabel Key 
rhe four artists represented are Carl 
Nordell, Gustave Wiegand, Gerrit A. Ben- 


eker and Oscar H. Gieberich. 

Perhaps Nordell’s two most striking pic- 
tures are “The Listeners” and “Aneda 
O’Leary.” 

Wiegand also has a number of unusually 
attractive examples, including “The Belated 
Shepherd.” His “Forty Degrees Below 
Zero” is striking, too, for the facility with 
which it tells the story. Some find his 
“Blue Mountain Meadows” his best work. 

Among the five examples of Gerrit A. 
Beneker is “The Wharf in a Gale.” “The 
End of the Story,” a portrait of a young 
girl. is also effective. Oscar H. G'eberich’s 
“Moonlight” is possibly the best of his six 
examples. 

The only sale at the current Winter Acad- 
emy exhibition reported since those an- 
nounced last week is that of Charles S. 
Chapman’s “A Forest Tragedy” for $700. 











Gardner Symons recently returned from 
his country home in the Deerfield River 
Valley, Mass., where he painted some of his 
well known snow pictures. He is now in 





his studio in the National Arts Building, 


| 


trained assistance, when the U. S. entered 
the war and he was released for volunteer | 
duty. 

The Association has, however, gone 


future Art Bu.lding to be erected on land 
promised for it on the Civic Centre, con- | 
stant exhibitions have been continuously 























58 Branches in China—Est. in Shanghai since 1893 


C. BERTHFL & CO. 
No. 18 EAST 45th S! REET, N. Y. 
Formerly at 298 Fifth Avenue 


Direct Importers of 
GENUINE CHINESE ANTIQUES | 
and ART OBJECTS 











Messrs. E. & A. Milch 


announce an exhibition of 


Portraits and Figure Painting 





by DELLA SHUELL 


108 West 57th Street 


Next to the Lotus Club 


January 5th to 26th 








| 






Wilfrid M. de Voynich 


Aeolian Hall, New York 


FORMS COLLECTIONS 
of ILLUMINATED MSS 
and PRECIOUS BOOKS 








Exhibitions and Sales at 
Toe Anderson Galleries 


Park Avenue and Fifty-ninth Street 
New York 


NOW ON EXHIBITION 
Parts III and IV of the Famous Library 
of the late J. B. Learmont, 
of Montreal, Canada 


Part III cons:sting of btooks relating to the 
early history of Canada, will be so.d Morday 
aud lutsday aiternoo..s, January 7th and 8th. 
Part IV consisting of rare avtographic mate- 
rials will be soll Wednesday, shirsday and 
Friday afternocns, January 9th, 10th and 11th. 


Part X of the 
Halsey Collection of Prints 


consisting of caricatures, costume plates, litho- 
graphs and original drawings, wiil be sold 
Mo..day and ‘luesday evenings, January 7th 
and €th. 


The Library of the late J. P. Faure, 
oi Ossining, N. Y. 


including color-plate Looks, standard sets, fine 
bindings, and other desirable items will be 
sold Friday evening, January 11th. 


On Exhibition from January &th 
The Barton Collection of 
Chinese Bronzes 


of the Shang, Han, S*ng anid Ming Dynasties, 
temple statues, carved figures, soapstone seals 
a..d Cimia_ar lacquers, aid Chinese Forcelains 
—inclading teaut.ful examples cf Blue and 
White of the Ning Dyrasiy and the K’ang 
Hsi Period, single color specimers and sculp- 
t.1es of the Han Dynasty, gathered by tue 
late, widely-known collector, John S. Barnes 
oi New xork. To te sold Monvay, Tiesday 
and Wednesday afternoons, Ianuary 14th, 15th 
and 16th. 

On Exhibition from January 10th 

Part XI of the 
Halsey Collection of Prints 


consisting of French portrait ergravings 
mo.tiy in pure line of the XVII and XVIII 
ceaturies. 10 be sol! Wednesd-y and Thurs- 
day evenings, January 16th and 17th. 


On Exhibition from January 11th 
Furniture and Art Objects 
From Apartmert of McKie Bennett Hopkins 


To be so'd ty order of the Hotel St. Regis, 
and furniture and art objects from cther con- 
signor3, including finely painted Satinwood 
and decorative Louis Seize furniture made by 
the T.ffary S‘udios and by Herter Brothers, 
Upright end Tel-Flectric batv grand pianos, 
exceptionally desirable Oriental rugs, complete 
dinner service of rock crystal glass, porcelains, 
silverware, Sheffield Bret: | bronzes, objects of 
art. etc. To be sold Thurs‘ay. Fritay and Sat- 
urday afterncons, January 17th, 18th and 19th. 


On Exhibition from January 12th 
The Learmont Collection of Prints 


corsistirg of early Canadian views and por- 
traits. rumerovs etchings and engravings by 
ol4 masters and mo‘ern artists, mezzotints in 
color ty S. Arlent-Edwards, svor‘iig prints, 
Napoleana, etc. To be sold Friday evening, 
January 18th. 


Catalogues sent free to intending purchasers. 
Sales conducted by Mr. Frederick A. Chapman. 
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Important Examples of : 


| OLD 
CHINESE PORCELAIN 


GORER of LONDON” | 


on Exhibition at 


Parish, Watson & e.. Inc. t 


i American Representatives 
560 FIFTH AVENUE NEW YORK 
Entrance as hith rto through Dreicer & Co. ie 
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| EXHIBITIONS NOW ON 


Arthur Davies at Macbeth’s 

There are so few persistent decorative 
painters in America that Arthur B. Davies 
stands forth with some little distinction. In 
the retrospect of his work now made pos- 
sible by the current exhibition at the Mac- 
beth Gallery, No. 450 Fifth Ave. His dis- 
tinction among American decorative paint- 
ers is found to be due largely to a shrewd- 
ness in adapting himself to changing fash- 
ions and methods of painting, and to a skill 
in keeping balance between “academicism” 
and “revolutionism.” Technically Mr. Da- 
vies is well equipped, although his ability 
as a draughtsman may sometimes be im- 
peached as, for instance, in the drawing 
of the extended female arm in the picture 
called “At Her Toilet,” a picture, which, by 
the way pays a nice tribute to A. P. Ryder 
in its color. 

Although Mr. Davies uses the nude figure 
prodigally, it is in those works where the 
human element is wanting that he seems to 
strike most happily the lyric note which it 
is his evident desire to reach. The panel, 
“Before Sunrise,” seems one of the rare suc- 
cesses, with its keen line of mountain 
against an orange sky, a picture not un- 
worthy to be thought of with that line in 
Shakespeare’s “Hamlet,” which notes “the 
morn, in russet mantle clad, creeping o’er 
the dew of yon high eastern hill.” The ver- 
satility of Mr. Davies is the sort. unfortu 
netelv, that suggests insniration from the 
work of other men, and Botticelli, the Ve- 
netians, Whistler, Ryder, Odilon Redon and 
Picabia seem to have had their turns of in- 
fiuence with him. Quite Whistlerian is the 
upright figure against blue called “Do Rev- 
erence.” The panel of the “Unicorns,” 
however, strikes quite a personal note and 
does it beautifully. Congratulations, Mr 
Davies. 

In “Yielding Mists,” with its fine tones o 
pearl and blue, there is also an effort to “go 
it alone,” despite the Redon flavor of th: 
figures. If the painter had confirmed him 
self in his development, taking the “Uni- 
corns” and the “Yielding Mists” as points 
of departure, one could have regarded his 
trend as established in firm and fruitful 
premises, but his unfortunate swing to the 
Picabian abstractions of his later work has 
not vet, one fears, assured even his general 
admirers of the triumphant outcome of his 
labors. These “modernistic” abstractions 
are rather pitifully put forth in the etch- 
ings, while the drawings, although looking 
too much to colors of ground and frame 
to make their effect, testify to the substan 
tial saneness of this idealistic realist, and 
the great possibility of his return from his 
experimentatious journeys to safe and not 
too unconventional ground. The display is 
a notable one and should not be missed by 
art lovers. 

James Britton. 
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Modern Art:sts at Bourgeois Galleries 


An unusually interesting collection of 
paintings and drawings by 
“modernists” has been loaned by Mr. A. E. | 
Gallatin for exhibition at the Bourgeois | 


Galleries, 668 Fifth Ave., to Feb. 2, for the 
benefit of the American War Relief. The 
good taste and keen artistic appreciation ot 
the collector are manifest in this display 
which includes works by artists who are 
not always so happily represented as in the 


present instance. Typical examples of 
French post-impressionists include some 
fine work by Manet, Renoir, Degas and 


Daumier, while the eminent cartoonist For- 
ain’s clever drawings must not be overlook- 
ed. Raffaelli is also most agreeably repre- 
sented, and Steinlen’s black chalk drawing, 
“Le Matin, Tryptique,” is a piece of moder- 
nistic realism that is saved by its artistic 
treatment, from that pitfall of the common- 
place into which so many of the lesser 
lights of the movement descend. In a few 
bold strokes the artist realizes three dis- 
tinct Parisian types, and all three are good | 
to behold. Several Rodin sketches and| 
some fine Whistler drawings, attract espe- | 
cial interest. William J. Glackens’ oil, 
“Great South Bay Beach,” and his pastel, 
“Shop Girls,” together with Audrey Beards- | 
ley’s pen and ink, “Max Alvary As Tris- 
tan,” are too good to leave out of this neces- 
sarily cursory and inadequate notice of an 
excellent and representative exhibition. 





Landscapes by W. L. Lathrop 
A small but important show is on to Jan. 


26 at the Ferargil Gallery, 24 E. 49 Si. 
where William L. Lathrop has placed on 
view nine of his admirable landscapes 


“Edge of the Woods, Autumn,” is a typi- 
cal example, exquisite in color and atmos 
phere. The same may be said of his “Sun- 
day Morning, Peekskill,” keyed in a low 
tone and with charming effects of light and 
shade on the water. A picture that attracts 
attention, not only for its artistic merits 
but also for its subject, “Patriot of 1918,’ 


prominent|at the Kraushaar Galleries, No. 260 Fifth 


| includes such interesting bits as the sketch 
| of 
| brought 


Paintings by Lavery at Kraushaar’s 
Some 17 oils by John Lavery are shown 


Ave., until Jan, 10. Most of the canvases 
are marines, painted in and near St. Jean 
de Luz, between Biarritz, France, and San 
>ebastian, Spain, on the shore of the Bay 
of Biscay, and in sympathy with the sea 
in its quieter moods. “Norwegian Cargo 
svuats” shows a neet of steamers offshore. 
Their black huils are naturalistic, and in 
the foregrou.d are two boats showing red 
water lines. “Twilight,” has a_ similar 
theme. The hour is sunset, and the dark 
coast line enters into the background. Two 
small figures at the left are incidentally 
cffective. 

Some of the artist’s best work has been 
done in connection with his “The Green 
Sea” and “The Sands.” The shady sea 
beach has in both cases inspired him, and 
his pictures charmingly combine both sea 
and shore, while some suggest Whistler. 

His “Aida, a Moorish Maid,” is one of his 
typical portraits. 


Exhibition of War Paintings 
A private exhibition of war paintings 
made at the front by J. F. Bouchor, official 
painter to the French armies, is now on at 
the Waldorf-Astoria, under the direction of 
Armand Mandelbrod, editor of. La Renais- 
sance, of Lyons, France. The collection 





German aeroplane “Aviatik 6E” 
down at Verdun July 22, 1917, 
painted on a piece of the plane itself; an 
autographed portrait of Marshal Joffre; one 
of General Pershing, made the day follow- 
ing his arrival in France; a likeness of the 
late General Gallieni and a portrait of th: 
idolized aviator Lieut. Guynemer, recently 
killed. 

There are also a number of sketches of 
the reconquered towns of Alsace. Bouchor 
is particularly happy in depicting massed 
troops on the march. 

The whole collection 


the 


numbers over 100, 




















The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 

The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 














Young Women Painters at Arlington 

Rosamond Coney and Alice Hirsh, two 
young and enthusiastic N. Y. girls, are hav- 
ing a joint exhibition at the Arlington Gal- 
leries, 74 Madison Ave., until Jan. 15. The 
catalog has 27 numbers, and both artists 
in this, their first joint display, show pic- 
tures pleasingly colorful. 

Miss Coney, who has:a picture in the 
Winter Academy, entitled “The Lion,” is 
here best represented by her portraits, and 
of these, perhaps the most pleasing is 
“Keramics,” telling more of a story. The 
face of the girl who is shown busy painting 
pottery is a trifle weak, but her blue jacket 
in combination with her white waist is de- 
lightfully painted. The bits of textile at 
the studio are admirably portrayed. She is 
again successful in “In the Garden,” deal- 
ing with yellow smocked girl in respose 
by the garden stick surmounted by the blue. 
The house details in the background are 
pleasing. A blue smocked girl with a flam- 
ing red four-in-hand tie is also worthy of 
mention, even if not given a place in the 
catalog, and her “Mlle. G” is boldly and 
surely painted. ‘No. 62 Henry Street” indi- 
cates that her ability is by no means con- 
fined to portraits. 

Miss Hirsh, on the other hand, abjures 
portraits and paints river and harbor scenes 
with understanding and charm. “Reflec- 
tion” is a good registry of an old-time house 
at the edge of a canal. The color is good 
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DECORATIVE MURAL PANEL (Delaware Water Gap) 
Frederick K. 
For country residence of Mr. Frank L. Chipman. 


Detwiller 





presents a long stretch of country with a 
iaborer driving a pair of horses drawing a 
plow. The sense of work, of stern resolute 
labor, is finely rendered and gives the im- 
vression of patriotic inspiration. The other 
examples of Mr. Lathrop’s work in this 
display maintain the high standard of excel- 
lence marked in the above mentioned pic- 
tures. 


Club Shows Carson’s Work 
E. Frank Carson, of Boston, is showing 
of his small paintings at the Petrus 
Stuyvesant Club, No. 129 E. 10 St., until 
Jan. 7. Mr. Carson specializes in land- 
scapes, especially snow scenes and marines, 
all of which he colorfully portrays. 

His “Snow on the Hills” is especially 
good, broadly brushed, and the handling of 
the blue shadows across the trail and of the 
mountain peak in the distance, with its 
cloud halo, is excellent. 

Some of the watercolors dealing with the 
sea are fresh and vivid in treatment. 
Moored boats, rocky shores, broken by in- 
lets, and the rushing sea are favorite themes 
with him. “Sea Turn, Old Orchard, Me.,” 
simply painted, is a good presentment of the 
surf, outcropping rocks, and seafowl. 





32 





On the closing day of the exhibition of 


the Society of Painters of N. Y. Olive 
Black’s “Summer Morning,” and Felicia 
Howell's “Gloucester,” found purchasers. 


The exhibition is now at Portland, Me., and 
will visit a number of important cities 
the winter. 


land is being held with the sanction of the 
| French Government. 


Portrait by a Spanish Artist 

A recently completed portrait in oil of 
Mrs. W. J. Filbert, by a Spanish painter, 
| Ferdinand Maesch, is on view at the Bab- 
cock Galleries, 19 E. 49 St., to Jan. 14. The 
lady is seated on a rustic bench with 
background of thick, dark foliage that 
throws into charming relief the dainty fig- 
ure in a filmy dress of pale blue with a 
diaphanous white scarf that veils without 
/ hiding, the delicately moulded neck and 
arms. The flesh tones are admirable, and 
the ensemble of the picture is agreeably 
| suggestive of XVIII century portraits. Mr. 
Maesch is a newcomer, having recently ar- 
rived from Spain, and he is to be congratu 
lated on the first exhibition here of his 
work. 


Drake Needlework at the Flambeau 


The unsold portion of the Alexander 
Drake collection of needlework is shown 
in an extended exhibition at the Flambeau 
Weavers, No. 7 E. 39 St. Some of the 
specimens are framed. | There are 
|hooked worsted pictures with black glass 


mats. The framed specimens are as fol- 
‘lows: English needlework picture of Re- 
becca and Isaac, XVI century English 


embroidery, old English chenille picture on 
satin, Victorian needlepoint, introducing 
worsted and beads and a peacock as a dec 
oration, American sampler, dated 1834, and 
a memorial American sampler. 
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two | 


and the reflections are happily recorded. 








Detwiller’s Decoration 


A notable example of American mural 
decoration in which the native landscape 
motif is utilized is the panel painted by 
Frederick K. Detwiller, reproduced on this 
page, for one of the residences of Mr. 
Frank L. Chipman, of N. Y., “Dunwadrin,” 
the estate situated near the North Hampton 
Country Club. Mr. Detwiller’s panel, which 
represents “Delaware Water Gap in Spring,” 
is set above a colonial mantel of white and 
black marble, enriched with Ionic pilasters, 
and imposes against this effective archi- 
tectural setting a mass of sunlit spring 
foliage set off by brilliant tones of blossom- 
ine dogwood and apple trees, a view of the 
famous Mount Tammany (home of the 
Tammany Fishing Club, out of which the 
famous N. Y. political organization grew) 
and a view of the Delaware River. The 
panel is approximately seven feet in length 
and contains some of the most spirited and 
proficient painting that has yet come from 
Mr. Detwiller’s brush. The artist. produced 
this interesting work under difficult condi- 
tions, being obliged to transport the large 
canvas from his studio to the point where 
he obtained his view in order to impart to 
his interpretation that vital quality which 
comes: only from direct contact with nature. 
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APPRAISALS—“EXPERTISING” 


The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of beth 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. We 
are frequently called upon to pats 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or, more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones—and often find that 
such former appraisals have been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes, etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
our Bureau of Appraisal either in the 
first place or for revision of other ap 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 

ART BOOK REVIEW 
Wuistter. By Theodore Duret, author of 

“Manet and the French Impressionists. 

With 32 illustrations in black and white. 

J. B. Lippincott Co., Phila. $3.75 net. 

The literature centering in the life and 
work of James Abbott McNeill Whistler 1s 
almost superabundant. In 1910, Mr. Don 
C. Seitz, of the N. Y. World issued_in, Lon 
don a bibliography that contained 772 items, 
and before and since then there have been 
many other books relating to Whistler, 
some by those who knew him and too 
many by those who did not. This author 
approaches “Jimmy” from the  view- 
point of an intimate friend and one ot his 
most constant supporters. It has been ad- 
mirably translated into English Mr. 
Frank Rutter, formerly London  corre- 
spondent of the Arr News, and is a book 
to be reckoned with, and a valuable addi- 
tion to Whistleriana. The examples of the 
artist’s work, of which there are 32 repro- 
ductions, have been selected with dis- 
crimination. a 

The volume shows that Whistler did not 
come into his own without a struggle, but 
had his discouragements, and that he 
triumphed at last only in spite of opposi- 
tion. The man was a past master of the 
art of attracting attention, and, whether it 
was his famous “white lock,” the wand-like 
cane that he affected, or an eccentricity of 
costume, he somehow managed to get the 
center, or near the center, of the stage, from 
first to last 

The story of Whistler’ 
for recognition should 


by 


years of struggle 


hearten many an 


artist. His utterance of this being a “great 
life if you do not weaken” is alone excuse 
enough for the present book, if, indeed, an 
excuse for it is needed. The text is con- 
cerned with Whistler's interest in litho- | 
graphs and pastels. paintings and etchings 


It would appear that Howard Russell 
sutler, vice-president of the National 
Academy, called by the art critic of the 
N. Y. Sun with of fellow 
members of the Council of the veteran 
institution, 


some his 


who with him recently 


the 
sending of replicas of Barnard’s statue 


passed resolutions- condemning 
vf Lincoln to London and Paris as the 
gift of the American Peace Centenary 
had 


the initiative and energy to probably 


Committee—“insignificant”—has 


defeat the shipment of the almost uni- 
versally condemned work. 


inherited fighting character and ability 
of the son of one of New York’s most 
able lawyers, the late William Allen 
Butler, he might have hesitated to call 
him “insignificant,” for no sooner had 
the taunt been published than Mr. But 


the American Peace Centenary Com- 
mittee with the result, as told else- 
where, that he found some sixty of 


them, positively or negatively opposed 


polite, but puzzled English and French 
authorities, the caricature of the mar- 
tyred President. 

We have much sympathy for Mr. 
P. Taft, the generous donor 
of the replicas of the Barnard, the origi 


Charles 


nal of which he presented to Cincinnati, 
and who, presumably, was not informed 


make an unauthorized substitution of 
the 
Gaudens, previously decided upon by 


Jarnard statue for that by Saint- 


the committee as a whole. 
Finally, it would certainly seem that 
even those who still favor the Barnard 


statue will hardly consider Howard 
Russell Butler hereafter as “insignifi 


cant.” 


AIR RAIDS ON PADUA 
“Dear, save to savages, is Padua, ancient. 
gated, arcaded. There the Bacchigione is 
spanned by Roman bridges that the Padu 
an Livy may have walked on. There Dante’s 
house looks on the sepulchre of Antenor o! 


Troy, the mythical founder of the city. 


Antonio, “I] Santo,” the beloved Franciscan, 
one of the most genial, sympathetic, hu- 
man, and popular of Saints, missionary and 
miracle-maker, as vivid, alive, and helpful 
to thousands today if he had not died 
nigh six hundred years ago. 


as 


There is that famous university, the seat 
for as long of jurisprudence. medicine, of 
the humanities and sciences. Mediaeval pal- 
aces, Renaissance loggias and churches, Gi- 
in the Arena—Padua is a city 
of art and history, unfortified save by the 
broken relics of its past. 


otto’s fr¢ scoes 


Most of its then ancient monuments were 
destroyed by the Huns and other barbariat 


Savages. 
Scuola del Carmini 
and Campagnola, have been bombed and 
burned, the Renaissance front of the Cathe 


Saint” and the Civic Museum injured. 
three nights’ triumph for the new heathen 
invaders of Italy. 


failure of their military plans out of these 
violations of “the great sepulchres of great 
things”? What is the motive, inexplicable 
to civilized men, of this continuous wan 
ton destruction of the beautiful and the 
venerable? 

The help of St. Anthony of Padua is per- 
haps most often asked for the restoration 
jof things lost. The kindly Saint will be 
| vainly invoked by Austria-Hungary and 
| Germany when they begin to feel the need 
f recovering their reputations—N. Y. 





limes 





If the Sun’s art critic had known the | 


ler proceeded to poll the members of | 


to the infliction upon the necessarily | 


that his offered gift or gifts was to| 


There Mantegna was born and Fra Filippo | 


Lippi worked. There Donatello’s bronze 
equestrian Gattamelata stands, proud, un 
matchable. before the vast church of Sant’ 


hordes long ago. Now it has been raided 
three times from the air bv the sc‘ent’fic | 


The Church of I Carmini and the | 
with frescoes by Titian | 


dral blown un. the sepulchral church of “the | 


A | 


. . . | 
Do they get a little satisfaction for the | 





HUNS DESTROY PADUA’S ART 

An Associated Press cable, from Rome 
says “the facade of the Padua Cathedral 
has been torn down by bombs dropped by 
enemy airmen. The basilica of the Santo 
(Sant Antonio) and the Municipal Museum 
have been damaged. The ancient monu 
mental Carmini church containing frescoes 
by Titian and Campagnola, was the cente: 
of a vast conflagration. The fire started 
from incendiary bombs dropped by enemy 
airplanes in a second raid which scattered 
widespread destruction and death. One 
| building was pierced from top to botton 
and torn to pieces by a bomb which burne 
|four persons, three of whom were children 
The church of San Valentine and_ the 
ancient palace were hit and partly wrecked 
| Other private buildings also were struck. 


“The correspondent at Padua visited the 
| Carmini church, where mass was proceeding 
in the baptistry. The famous frescoes were 


intact. The altar was covered with wreck 
age, but the walls and roof had not been 
damaged greatly. A number of hangings 


and tapestries were burned by red hot meta! 
from the roof. The tall campanile was 
saved and the bells were ringing today. A 
monument to Petrarch in an adjoining 
square was scorched and surrounded by 
debris from collapsed houses. 
Titian Fresco Saved 

“The frescoes saved were the ‘Meeting 
of Joachim and Anna,’ by Titian, and the 
of the 


|*Birth of Christ’ and the ‘Adoration 
| Magi, by Campagnola. The 
| church was erected to commemorate the 
jend of the brutal tyranny of one of the 
| Hohenstauffen chiefs who raided northern 
Italy 700 years ago. 

| ‘The cathedral of Padua 
|pecially for its handsome XII century 
brick baptistry. The more famous San 
| Antonio church, or basilica, was built in the 
|XIIIl century and restored five hundred 
|years later. It contains the tomb of St 
| Anthony of Padua. The style is Byzantine, 
| with Gothic features. There are two com- 
panili and six domes. Thousands of pilgrims 
visit in every year. 

“San Antonio’s art treasures 
high altar by Donatello, a monument by 
Al. Vittoria and a Madonna by A. Boselli. 
Before it stands a splendid work of Dona- 
tello, the equestrian bronze of the Venetian 
General Erasmo de Narni. 


is notable es 


include a 


‘The ancient palace said to have been 
| partially wrecked is probably the Palazzo 
dello Ragione, belonging to the XII 


century, celebrated for its upper room 270 


feet long. It contains Donatello’s famous 
wooden horse. 
“The Petrarch statue is modern, having 


been built in 1874. The Municipal Museum 
has a fine facade and staircase. It contains 
the civic library and collections of antiqui- 
ties and paintings.” 

No mention is made of the Giotto frescoes 
which are in a brick building standing by 
itself in a small park—so it is to be hoped 
they were not damaged. 


30, 
| scattered havoc among the famous churches 
jand art monuments of Padua. The front 
of the Sixteenth Century Cathedral was de 
molished. 

| The Santo, or the Basilica, of St. An- 
thony, where the body of St. Anthony of 
Padua is buried, lost its bronze doors, and 
the sepulchre of St. Anthony was missed 


A third successive night air raid Dec. 


narrowly by a bomb. 
Donatello’s famous equestrian statue of 
|General Gattemalata in the square before 


the Santo, had been removed to a place of 
| safety, but the base, also the work of Dona- 
tello, was damaged severely. 

Phe paintings and frescoes in the Santo 
by Titian and other masters were torn and 
scratched by the concussions. The rose 
windows and the Renaissance stained glass 
were shivered to fragments. The buildings 
te the Santo, where the Guild of St. 
\nthony issued leaflets to be sent through 


oO! pos 


|} cut the world, was destroyed. 
} 

MILWAUKEE 
| <A collect’on of twenty-five art treasures 
| representative of the eieht creat arts of 
Persia has been presented to the Milwaukee 
Art Institute by Dr. Ali Kuli Khan. the 


chief Persian renresentative to this countrv 
The objects came from the official Persian 
| exhibit which was shown at the institute last 
January. 

The textiles are cloth 
|mosaic needlework, 
|antique velvets. 
back as the XIV century. Then there are 
ivory and ebony carvings, steel, brass and 
silver objects in intricate design. 


of 
cotton 


gold, brocade 
prints and 


CHICAGO 

The Arts Clu is arranging an exhibition 
of XVII and XVIII Century furniture and 
decorat've arts for the second and third 
weeks of this month. The pieces are French 
English and a few of Venetian lacouer. and 
are drawn from the finest private collections 
in the city. No such exhibition has ever 
j been held in this country heretofore, and 
the quality of the exhibit is exceptional. 


Carmini | 


| 











RAYMOND 
New Director Worcester ( Mass.) Art Museum 
See page | 
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CORRESPONDENCE 


Proper Tags for Pictures 
Editor, AMERICAN Art News. 
Dear Sir: 

You recently published one of my letters 
under the caption “The Fatal Wall or the 
Great Conspiracy,” in which I plead for a 
return to the neutral red wall as the fairest 
for all pictures irrespective of key. As a 
confirmation of that contention I ask you, 
your associates and your readers to look 
at the refreshing little exhibition now on 
view at the Snedecor Galleries (now E. (¢ 
Babcock), 19 E, 49 St. 

When I made the plea for the red wall I 
really spoke for a dark wall. It is not so 
much the red which the medium-keyed pic- 
ture needs as a background as one dark 
cnough not to compete with the halftones 
of the picture. 

An analogous question is the pernicious 
practice of pasting black and white tickets 
on small pctures, which puts each picture 
and the exhibition a whole out of tune 
As cannot buy black and gold tickets 
I had some printed for my last Salmagundi 


as 


one 








show, and at the same time had enough 
extra ones made to give free to any of 
my friends who contemplate holding ex 
hibitions, which would ordinarily call fo: 
discordant black and white pasters 
Will you please so not’fy them (all artists 


these 


are my friends) by publishing this letter 
Mr. Babcock availed himself of this offer 
and the result may be seen in his present 
| show. The art committees of the Salma 


|} eundi Club 


Some of them date as far | 








National Arts Club and Brook 
lyn Art Associat’on accepted the same offe: 


with results satisfactory to them, as they 
warmly stated. 
Very respectfully, 
: Charles Vezin 
N. Y., Dec. 31, 1917 
OBITUARY 
The Roll of Honor 
LARKIN—Killed in action on November 7 


1917, after being previously reported wound 


ed and remaining at dutv on QOctober 31, 
Frederick Joseph Larkin, Second Lieutenant 
London Regiment, only surviving son of the 
1 


ate Thomes Joseph and Aenes Katherine 
Larbin, of 104 Bond Street, W., and Hamp- 


stead and Herne Bay, aged thirty-one 
Deeply mourned by many friends A de- 
voted brother and “a very gallant gentle- 
man.” ‘ 


Toby Rosenthal 
Toby Rosenthal. the old American painter, 


is reported 


as dead in Berlin. 
Toby E. Rosenthal was born in New 
Haven, Conn.. March 15, 1848. and when 


his family. which was poor, moved to N. Y, 
in 1857 the boy had already rece‘ved his 
first impressions of art. His family soon 
after moved to San Francisco, where Toby 
studied under Henri Racon and Fortunato 
\rricla. From San Francisco his father 
managed to send him'to Munich. The boy 
arrived in Munich alone and a stranger at 
the age of 16. He soon won his way into 
the Roval Academy and also joined a class 
under Raunp. ; 

_ His paintings were chiefly figure composi- 
tions and genres, but he had also painted 
many portraits in California, England and 


Germany. lis work won medals at the 
Centennial Exposition, Phila., in 1876, at 
the Royal Academy of Munich, and the 
Munich International Exposition. He re- 


ceived the 


3avarian Order of St. Michael. 
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LONDON LETTER 
London, Dec. 24, 1917. 


I spent an interesting morning recently at 
the Serbo-Croat Exhibition at the Grafton 
Galleries, held in aid of the Serbian Red 
Cross Society. The largest room of all is 
devoted to sculptures in wood, bronze, 
stone and plaster by Ivan Mestrovic, while 
the smaller octagonal room is occupied by 


sculpture by Rosandic, a younger artist, 
who may be said to be following in the 
footsteps of the former. We are so ac- 


these days to art that is more 
(and usually more!) that 
anything so absolutely original and indi- 
vidual as these Serbian works comes as 
something almost overpowering. The 
Mestrovic Exhibition at the Victoria and 
Albert Museum in 
the simplicity and directness of this artist’s 
methods, but the present collection gives 
us a far finer grasp of his power and gen- 
eral outlook. As is almost inevitable in the 
present scheme of things, the work of this 
Serbian peasant artist is entirely overshad- 
owed by a feeling of tragedy; he sees only 
the misery and heroic suffering of life, and 
these he invests with extraordinary dignity 
and beauty. He has no place for triviali- 
ties, and the 
huge wooden Christ upon the Cross is the 
same as that which animates his mourning 
widows and lamenting mothers. It 
dom that the purely spiritual side of suf- 
fering is brought so prominently before the 
onlooker, and the simplification of detail, 
the elimination of all but the essential, and 
the reduction of certain accessories to mere 
formulae, help to emphasize this side of his 
work. Curiously enough, Mestrovic ap- 
pears to find wood more responsive as a 
medium than stone or bronze, and some of 
his finest effects are gained in quite low 
relief in his large wooden panels. When 
we consider that wood carving ‘is a na- 
tional art among the Slavs, this should not 
be surprising. In regard to Rosandic, the 
carvings in walnut are again superior to his 
plaster and metal work, expression coming 
more naturally in the former. Here, also, 
the tragic side of life absorbs the artist, 
as it does also in the paintings by Racki in 
the third room. There must, I think, be 
even under normal conditions, something 


customed in 
or less derivative 





1915 accustomed us to | 


sentiment which inspires his | 


CHICAGO 
Artists are not more loyal than other 
people. “Ubi bene ibi patria” is the artists’s 


creed par excellence, and always was. 
go where they get the best service, 
service to them, means good exhibition 
facilities, advertising and sales. 

This to prove there is no doubt that next 
to the exhibition of French impressionists 
at the Art’s Club, a private institution, and 
the collection of work by Henderson at a 
dealer’s gallery for sale—the examples of 
the recent work of Bellows, Henri, Sloan 
and Glackens at the art galleries of a de- 
partment store are what should and does 
most interest art lovers and art buyers this 
holiday period. 


They 


and | 


| break 


3ellows is well represented in his three | 


phases: as portrait painter, 
and romanticist. To the latter art ex 
pression belongs a sea piece with rocky 
shores and mountain pastures. The sun- 
light on the dark blue water beautiful, 
and the shore with its sheep, mountain 
goats, cows and the stallion are children ot 


an imagination as suggestive of at | and 


is 


happiness as the scenes from no land and 
of no age which are the creations of the 
latter day Puvis de Chavannes. Only of 


course, Bellows chief charm lies in his low 


land rich color symphonies. 


is sel- | 


| traits, 


| composition 


| than 


sombre and grim in the Serbian tempera- | t v : 
| and as impressive and unattractive as Deges 


ment, 
tically 
and 


for these impressive oils are prac- 
all concerned with scenes of terror 
death, and a sense of pervading sad- 
ness permeates them. The style of tech- 
nique accords remarkably well with the 
type of subject and, though the effect may 
be one of gloom, one leaves them filled 
with a sense of their power and dignity. 


Grenfell’s Egyptian Antiques Sold 


The recent dispersal at Sotheby’s of Lord | 
| pheric quality as well as in light effect and 


Grenfell’s collection 


of Egyptian antiqui 
ties, some of which 


were of unique artis 
tic and historic interest. Among them wa: 
a basalt head of King Ne-Maat-Ra of th 
12th Dynasty, which went to Messrs. Dur 
lacher for £265. Some £165 were give 
for a wooden figure of a woman, inscribed 
with lines to Osiris, begging that funera! 
meats and drink be given to her soul afte 
death. A number of figures of deities, 1 
bronze, limestone and other materials 
fetched fairly good prices, although con 
sidering their antiquity, these could not b« 
considered as sensational. 
Weakness of Modern Miniatures 

In spite of the decided encouragement 
which has lately been conferred on the art 
cf miniature-pz uinting by the numerous com 
missions given for portraits of this kind 
given to or by men leaving their wives 
and sweethearts for the seat of war, the ex 
hibition of the Royal Society of Miniatur 
ists at the Grafton Galleries fails to con 
vince one that any particular advance has 
accrued, It is somewhat difficult to account 
for the way in which the art of the minia 
turist has of late come to be narrowe: 
down, until it has become little more tha 
the sort of achievement to be expected fron 
the fashionable photographer, content 1 
record the features of pretty women, wear 
ing pretty clothes, posed in pretty attitude: 
and sometimes caressing pretty children i: 
some pretty room or garden. There n 
reason that because the portraiture cal 
ried out on a small scale its style should be 
correspondingly petty, for one has the 
amples of at least three centuries of minia 
ture painting in the grand manner to stanc 
as models of what this branch of art is c: 
pable of. Comparatively few of our me: 
artists practice the art at all nowaday: 
though in the past men have by no mea: 
scorned it; today it is almost entirely 
the hands of women and one could wish 


is 


18 


ex 


1 


| brought it. 


that they might make something finer of it. | 


Rodin Memorial Display 

There is a commemorative exhibition of 
Rodin at the Victoria and Albert Museum, 
as well as one of Thomas Munro’s draw- 
ings. The-former is the most comprehen- 
sive collection of works by the great sculp- 
tor that we have yet had in London, and 
Private owners have come generously to 
its aid, so that many interesting additions 
have been made to the group of works 
Riven to the country by Rodin. 


as 


G 


-S. 


|} resented at the 
| of 


3ellows the impressionist is represented 
by one of his circus scenes and several land- 
scapes with figures, among which a winter 
scene is particularly atractive. Two por- 
a little girl and “The Widow,” the 


latter an impressive character portrait and 


a storm painting, black in all its nuances, 
complete the list of canvases by this noted 
painter, 


Robert Henri has a large canvas, a girl 
dressed as a Hawaian dancer, resting on a 
couch, her arms supported by pillows. The 
is much the same as the one 
of his Delhi girl in the current 
show at the Institute, but it is less sketchy 
that picture. Henri in this canvas 
again shows his mastery of flesh tints. An 
Indian girl, also more worked 
usual Indian heads, is another 
this exhibit. 

John Sloan is represented by several 
smaller landscapes,in his well-known low 
key and with a portrait study of a factory 
girl, interpretive and expressive of the type, 


attraction of 


studies 
Paris ballets: 

William Glackens is making further prog- 
ress in his work along the lines of the “post- 
‘mpressionism” of Renoir. The canvases 
he shows of a procession with banners and 
of beach scenes are much more convincing 


than any we have so far by this artist. I) 
fact one of these beach scenes, “After the 
Bath,” is admirable in out-of-door atmos 


movement. 
George Bellows, by the way, is also rep- 
Young galleries by a series 
lithographs, several of them original, 
others reproduction of his paintings. Among 
the latter is an interesting lithograph of 
‘The Saw Dust Trail” shown at: the Art 

Institute last year. 
Edward Watts-Russell. 


BUFFALO 
The students in the Art School have en- 
tered a contest for Red Cross posters. The 
designs submitted will be judged by a com 


mittee and the successful ones used in ad- 
vertising the Red Cross. 
The new exhibition of the paintings of 


Symons, Frieseke, and Hopkins, and the col 


lection of paintings and pastels of Griffin 
at the Albright Galery, is proving very 
popular. Among these pictures, Symons’ 
“Watering Trough in Winter,” Hopkins’ 
“Market Day in the Mountains,” Frieseke’s 
“Lilies” and “Corsican Girl.” and Griffin’s 
“May Morning” and “Wood Choppers” have 


attracted especial attention. 


Several pictures in the recent Thumb-box 


| the 


American | jag : 
|a large painting of the 


out than his | 


| unconscious 


impressionist, | 


| Mr. 


BOSTON 


Between the grip of the historic New 


England winter and the Christmas holidays, | 


Boston has been enjoying one of those 
gaps in the artistic season which allow one 
to take breath for future plunges. The first 
in the quiet comes from the Vose 
Galleries on Boylston St., which opened to 
a grateful public last Monday, the charming 
exnibition of the Taos Society of Artists, 
whose first national showing comes here 
direct from the Hotel Majestic Art Gallery, 
New York. 

The Taos artists 
E. Irving Couse 
schein, both 


are nine, headed by 
and Ernest L. Blumen- 
members of the National 
Academy, who have long drawn their sub- 
jects from “the Indians of Taos, pocketed 
in a northern corner of New Mexico,” better 
known as the Pueblo Indians. While the 
literature on the subject furnished in an 
agreeable little announcement written by 
Blumenschein gives one the impression 
of an immensely romantic country and 
people, the paintings which have been in- 
spired by this locality are, with one or two 
exceptions, rather stupidly illustrative 
lacking in “vision.” 

The works in the _display were noticed 
when shown in N. 

A joint exhibition by Ambrose Webster 
and Charles Webster Hawthorne is on at 
St. Botolph Club, and will remain a 
week for the private delectation of members 
before being thrown open to the public. 
Both painters are residents of Province- 
town, and have much to tell of the varied 
aspects of that romantic locality. 

A local gallery promises an exhibition of 
French Impressionists from Durand-Duel's 
as soon as the climate will permit. Many 
galleries are closed, owing to frozen pipes. 

The museum has just placed on exhi- 
bition in Gallery IV of the Evans Wing, 
Nativity, by Tin- 
toretto, lent by Mrs. Quincy A. Shaw, Jr., 
This was one of the most prized works of 
the old Italian school belonging to the late 
Quincy A. Shaw, and it was for some years 


jlent to the Museum when it occupied the 


‘old building in Copley Square. 


| superior example of the master, 


It is now 
advantage than in the 
While it is not a particularly 
it very 


seen to much better 
old building. 


is 


| interesting. 


of the miserable apprentices of the | 
| Gilbert Stuart, 


| Davis, 


lis the 


In the gallery of early American paintings 
in the museum, there is a double portrait by 
representing two charming 
3ernard Henry and Isaac P 
a loan from the estate of Mrs. 
Gordon Prince. The heads alone 
finished, the rest of the canvas being left 
unpainted. These sisters look like mere 
girls, and they are pretty girls, to — 
charms Stuart has done full justice. Ther 
flowerlike freshness and delicacy a 


Mmes. 


sisters, 


|complexion which is peculiar to this able 


| New 


portraitist’s palette, and the soft curling 
brown hair, brought down over the fore 
head in little wavy spirals in the fashion 
of the time, with the limpid brown eyes 
and the subtle curves of the lips, are in 
Stuart’s most attractive manner. 

In the same gallery has been 
cently another Stuart, the portrait 
George Williams (Lydia Pickering). “It is 
nteresting to learn,” says Mr. Downes, wit! 
Bostonese naivete, in deference 
ration of the town for modish 
names, “that this lady was 
of the Boston families of 
Searses, the Lymans and the Eliots. She 
a fine, dignified type of the old-school 
England dame, in her elaborate white 
and her quaint black-lace mitts. I 


re- 
Mrs 


hung 
o! 


to the vener 
old family 
ancestor 


1S 


cap 


ithe background is the conventional old red 


Exhibit of the Society of Buffalo Artist 
were sold, among them “Above Fort Erie,” 
by Esther Frick. 
CLEVELAND 
The Museum has had a mystery on its 
hands in the theft at:d unexpected retur 
of a canvas, “Bavarian Landscape,” by Toni 


Stedler, denated by Mr. Josef Stransky. 
conductor of the N. Y. Philharmonic 
orchestra. This picture was s‘olen from a 
baggage car en route from N. Y. here and 
was finally delivered at the Museum with 
nothing to show where it had been, or wh: 
The canvas is a typical example 
of the artist and the old-fash‘oned Munich 
school to which he belonged. 

In the death of John Semon, painter of | 
wood interiors, Dec. 17, Cleveland lost one 
of its best few landscape painters and one 
who never lowered his ideals. “One man’s | 
life would be too short to paint this one 
niece of woods” was the doctrine to which 
he faithfully adhered. living for vears near 
the particular p‘ece of woodland from whic! 
he made. studies in every variation of 
weather. One of his autumn canvases, very 
rich in tone, and holding the charm of the 
forest which he excelled in representing, wa 
donated the Museum a year ago. 





| give 
| glimpses of life 


curtain.” 

A number of interesting landscapes by 
\merican panters are shown at a loca! 
scaled on Newbury St. A_ portrait, a 
marine piece, and three figure a are 
also shown. The landscapes are by Charles 
H Davis, J. Appleton Brown Birge Harri 
son, Charles Curtis Allen, F. M. Lamb, E. G 
Cram, W. R. C. Wood and Emily Groom. 
The portrait is the work of Burtis Baker: 
the marine that Clifford. Ashley, and 
the figure paintings are by Henry R. Poore 
and Winslow Homer. 

An exhibition of the paintings of Sidney 
M. Ch is on at the Brockton Public 
Library. Mr. Chase’s work is already favor 
ably known to the readers of 
Magazine throuvh his stories and 
tions dealing with the fishermen 
Maine coast. Lately he has been 
Maine seashore subjects at Port Clyde. 
winter studio at Haverhill, Mass. 
present collection is largely made 
marines and seacoast scenes. The 
are full of animation and color 
some well selected and 
along the coast. 


is of 


ise 


illustra- 
of 
painting 
His 
is 
up of 
canvases 
and they 
interesting 


Mr. Chase 


|has studied under Woodbury, at Ogunquit, 


land with Howard Pyle. 


For a time he was 


'a member of the Pyle art colony at Wil- 


mington. 


SAN FRANCISCO 


The most interesting event in art circles 


| this season is the jury free exhibition open 


‘second one 


of 


its 


This is the} 
is successful. 


Arts. 
and 


Fine 


kind, 


Palace 


of 


at the 


and 


are | 


| 
an | 
the | 


Scribner’s | 


the | 


The | 








PARIS LETTER 


Paris, Dec 


. 24, 1917. 
The novelty in the way of exhibitions is 
that of a large and extraordinarily sumptu- 


ous collection of Chinese furniture and 
furnishings in a gallery in the Rue La 
Boétie. The furniture is the chief part of 
the exhibition and in this consists its 
novelty. Paris has seen much Chinese art 
of the rarer kind, but never before such 
fine examples of the oriental cabinet-maker’s 
skill as these. The pieces, for the most 
part, are heavy, yet elegant. Utility in the 
most serious sense was the first object of 
their creators. The simplicity of their con- 
struction is most striking, all the detail of 
decoration being rigorously subordinatéd to 
it. The lines and contours are sober in the 
extreme, with a poise and reserve that are 
rarely reflected in western cabinet making. 


Fancy has sway sometimes in the designs 
and in the ornamentation, but never, one 
may say, in violation cf logic. There are 


pieces here for many uses, some in lacquer, 
some enamelled, some in simple, polished 
woods, They date from the Ming, Kang- Hi 
and Kang-Long periods, and in the almost 
|crude forms of many of the more ancient, 
there is a singularly naive rusticity that is 
not wanting in a certain grace, and which 
renders them more interesting than much of 
the mediaeval European furniture. 


Museum of Decorative Art. 


One obtains an instructive impression of 
contrast on going direct from this exhibi- 
tion to. the Museum of Decorative Art in 
the Marsan pavilion, which in all its con- 
tents is intensely French, and intensely arti- 
ficial. It can not be denied that French 
decorative art, aside from that which is 
purely pictorial or sculptural, squanders an 
immense amount of talented energy in its 
passion of invention, the search for new 
forms and effects which in no respect excel 
the old accepted ones, when not, indeed, 
inferior to them. Some months ago an ex- 
hibition in the Marsan pavilion was al 
most wholly devoted to examples of this 
search. It seemed that French decorative 
art had surrendered itself to a fatal obses- 
sion—the mania for the production of some- 
thing that would have in it no suggestion of 
any of these objects which have constituted 
the glory of that same art in the past. 
This mania still manifests itself at the Mar- 
san pavilion, where the greatest emphasis 
of arrangement is certainly placed upon 
novelty. It is even gravely stated that a 
| part of the purpose of those who had charge 
|}of the arrangement was “to familiarize the 
bourgeois mind with new forms.” How 
extremely lofty and significant a purpose. 
The “featured” articles are all uncompromis- 
ingly modern, and were executed under the 
patronage of a new organization, the Cen- 
tral Technical Committee of Applied Art. 
There is a striking disparity between the 
| cold interior of this First Empire structure 
and the too florid and often eccentric silk 
hangings and upholsterings of the most in- 
| genious of the living decorators of the 
younger French school. The comparison 
is rarely to the advantage of the new art. 





Barometer 
of the art market is in- 
Among the results pro- 


Price 
The barometer 
teresting reading. 


duced bv the Zarine sale are the following: 

Drawings: Fragonard, “Vigilance Endormie,” 
$5.450 (sold for $2,000 less in 1900); “La Folie,” 
$2,200; “Le Passage du Gué,” $1,100; Boucher, Bust 
Porirrit of a Woman, $880; Carmontelle, Portrait 
| of Diderot and Grimm, $1,110; Portrail, Portrait 
lof a Young Wom an, $5 720; vise in white marble, 
with bronze mountings, $1,650; XVIII century secre- 
| tary, with bronze ornamentation, $8, 070 lacquer 
| commode. with bronze ornamentation, hy Genty 
(Louis XV), $4,500; XVIII century tapestry portrait 
of the Empress Catherine II, after Levitzki, with the 
original frame, $5,300, 

At another sale, directed, as was the 
above, by Maitre Dubourg, the superb ori- 
ental carpets offered atcoes excellent 
nin the highest being $2,090; five minia- 

-s, all taken from the same " panei Ms. 
a the XVIII century, $1,357; one other, the 


presumed portrait of the Shah Djehan, $906, 


and an oriental book-binding of the XVI 
century, $1,200. At a sale, under the 
auspices of Messrs. Mannheim and Feéral, 
\ fragment of Gobelin ‘chancellerie” tap- 
estry, bearing the monogram of Louis XIV, 
fetched $4180; a Beauvais tapestry, after 
Huet, $9,020: two Ming vases,. $1,872: and 
|carved woodwork (Louis XV), $2,860. 


Demand for Rare Furniture 
prices for rare furniture are con- 
forcing themselves upon one’s at- 
They are again a symptom of that 


High 
tinually 
ention. 


feature of war: a part of the community 
| getting suddenly rich, while a far larger 
| part is steadily growing poorer. A few 


Hotel Drouet a salon set 
in sculptured wood, gilded, and covered 
with XVIII century tapestry, brought 
$9,550, and a small dressing table in rose- 
wood. with marqueterie (Louis XV), $1,750. 
A declaration made by Julius Stewart, the 
American artist, is the substantial basis 
of a suit brought by the administration of 
| the Paris Opéra for the recovery of a large 
number of paintings, all by eminent men. 
which formed part of the embellishment of 
the stage setting of the “concert ballet,” 
“La Féte chez Thérése,” when it was pro- 
‘duced in 1910. B. D. 


days ago at the 
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Bourgeois Galleries 


EXHIBITION OF THE PRIVATE COL- 
LECTION OF MR. A. E. GALLATIN 


January 2nd to February 2nd inclusive 
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fFerargil Gallery 


24 East Forty-ninth Street 
Paint ngs by 


WILLIAM L. LATHROP 


Until January Twenty-sixth 











DAYTON (OHIO) 

An exhibiton of American art is now on 
at Roke-Kumler’s, and is arousing consider- 
able interest. The Dayton Art Association 
is responsible for the exhibit. 

Dewitt Parshall’s “Down in the Grand 
Canyon,” and a bas relief by Mrs. Phillip 
Hale, are shown. 


Other good works in the | 
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ARTISTS’ EXHIBITION CALENDAR 


AMERICAN WATERCOLOR SOCIETY, National 
Arts Club, 119 E. 19 St., N. Y.—Feb. 6-Mar. 7; 
exhibits received Feb. 2, 1918. 

ARCHITECTURAL LEAGUE OF N. Y.—Thirty- 
third annual exhib’n—Fine Arts Galleries, 215 W. 
57 St.—Opens Feb. 2, 1918. Exhibits received 
Jan, 16-17, 1918. 

BROOKLYN SOCIETY OF ARTISTS, Pouch 
Galiery, Clinton Ave., Brooklyn. First Annual Ex- 
hibition, Jan. 16-26, 1918; exhibits received Jan. 
12, 191 

NATIONAL ACADEMY OF DESIGN, ninety-third 
annual exhibition. Fine Arts Galleries, 215 W. 
57 St.. N. Y¥.—Mar. [5-Apr. 21, 1918; exhibits 
received Feb. 27 and 28, 1918. 

PENNSYLVANIA ACADEMY, Broad and Cherry 
Sts., Phila., Pa.—One hundred and thirteenth an- 
nual exhibition of oils and sculptures, Feb, 2-Mar. 
24, 1918; exhibits received at Budworth's (N. Y.) 
prior to Jan. 10, 1918; exhibits received at the 
Pa. Academy prior to Jan. 14, 1918. 


CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Fine Arts Galleries, 215 W. 57 St.—Twelfth annua! 
winter exhib’n of the National Academy of De- 
sign, to Jan, 14. 

Arlington Galleries, 274 Madison Ave.—Paintings by 
Rosamond Coney and Aiice Hirsch, to Jan. 15. 
Babcock Gallery, 19 E. 49 St.—Portrait in oil of 
Mrs. W. Filtert, ty Ferdinand Maesch, tc 
Jan. 14; paintings by E. Irving Couse, Jan. 7-31 
Bonaventure Galleries, 601 Fifth Ave.—Small collec- 
tion of framed Colonial Bank Notes, dating from 

1773 to 1778. 

Bourgeois Galleries, 668 Fifth Ave.—Drawings, paint 
ings, lithegraphs and etchings, from the collection 
of Mr. A. i Gallatin, exhibited for the benefit 
of the American War Relief, to Feb. 2. 

Canessa Galleries, 1 W. 60 St.—Sculpture and furni- 
ture of Renaissance period. 

Daniel Gallery, 2 W. 47 St.—Paintings by Samuel] 
Halpert, to Jan. 15. 

Dudensing Gallery, 45 W. 44 St.—Watercolors by 
Ritschel, Signorini and others. 

Ehrich Galleries, 707 Fifth Ave.—Paintings of the 
XV and XVI centuries Italian, Dutch and Flemish 
schools. 

Ferargil Gallery, 24 E. 49 St.—Paintings by Will- 
iam L. Lathrop, to Jan. 26. 

Folsom Galleries, 396 Fifth Ave.—Works by Ben 
Foster, Gardner Symons and Jonas Lie, to Jan, 12. 

The Grolier Club, 47 E. 60 St.—Books and minia- 
tures from Persia and the Levant, to Jan. 13. 

John Levy Galleries, 14 E. 46 St.—American and 
foreign modern paintings. 

Kennedy Galleries, 613 Fifth 
Frank Benson; ancient and modern 
through Jan. 

The Little Gallery, 15 E. 40 St.—Handwrought jew- 
elry by master craftsmen, 

Macbeth- Gallery, 450 Fifth Ave.—Lcoan_ exhibition 
of the works of Arthur B. Davies, for the relief o! 
Allied soldiers blinded in action, to Jan. 31. 


Ave.—Etchings by 
fine prints, 


MacDowell Club, 108 W. 55 St.—Paintings and 
sculpture by twelve Americans, Jan, 5-13. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to § P. M., Saturdays 
until 10 P. M.. Sundays 1 P. M. to § P. M. Ad- 
mission Mondays and Fridays, 25c., free other 


days. 

Milch Galleries, 108 W. 57 St.—Portraits by Della 
Shuell, Jan. 5 to 25 

Motern Gallery, 500 Fifth Ave.—Drawings, etch- 
ings, lithographs and woodcuts by European and 
American “modernists,” to Jan. 6 

Montrcss Galleries, 550 Fifth Ave.—Pictures 
American artists, to Jan. 31. 

Montclair Art Museum, Montclair, N. J.—Contempo- 
rary American paintings, to Jan. 7. 

National Arts Club, 15 Gramercy Park—Annual ex- 
hibition of members’ works, to Jan, 31. 

New York Public Library—Print Gallery (Room 321) 
Etchings by Rembrandt, lent by Mr. J. Pierpont 
Morgan. 

Stuart Gallery (Room 316).—Pennell’s “war work” 


by 


lithographs. Etchings, drawings, etc., by Rodin. 
Drawings by J. Carroll Beckwith. : 
Room 112.—Engravings after paintings of the 


“Hudson River School.” 

Books containing fine reproductions of drawings 
by masters of the art are placed on view in the 
Stuart Gallery for the benefit of art students. 

Parish Watson Galleries, 360 Fifth Ave.—Old Ori- 
ental porcelains and potteries from noted Oriental 
collections. 

Persian Antique Gallery, 539 Madison Ave.—R,. Khan 
Monif collection of Persian miniatures and faience, 
to Jan. 13. 

Ralston Galleries, 567 Fifth Ave.—Watercolors and 
charcoals by F. Hopkinson Smith, Jan. 7-19. 

Ritz-Carlton Hotel—Allies of Sculpture exhib’n for 
charity. 

Satinover Galleries, 





19 E. 9 St.—Old Masters. 


exhibit are Alice Kent Stoddard’s “Bobby,” | Jacques Seligmann Galleries, 705 Fifth Ave—Sculp- 


Carl Nordell’s “August Morning,” 


and 


Gretchen Rogers’ “Light and Shade.” 


veter the arvenices of 


Wharton's War Re- 


tere by Ardrew O'Cor-cr. 
Whit-ey Studio, for Edith 
lief Work, to Jan. 15, 









| Scott & Fowles, 590 Fifth Ave.—Old English por- 

traits and paintings, through Jan. 

| Women’s University Club, 106 E. 52 St.—Em- 
broideries by Constance Armfield, paintings of 
stage costumes by Max Armfield, to Jan. 9. 


CALENDAR OF ART AUCTION SALES 


Anderson Galleries, Park Ave. and 59 St.—Part III 
Learmont Library—Monday and Tuesday 
aft’ns, Jan. 7-8. Tenth part, Frederic R. Halsey 
print coll’n, Monday and Tuesday eve’gs, Jan. 7-8. 
Part IV, J. B. Learmont Library, Wednesday, 
Thursday and Friday ait'ns. John R. Faure Li. 


brary, Friday eve’g, Jan. 11. LExhib’ns open prior 
to sale—Part XI, alsey print coll’n (French 
XVII and XVIII century portrait engravings) 


‘thursday, Jan. 10. 





ART AND BOOK SALES 

Sales at Anderson Galleries 
The sales next week at the Anderson Gal- 
leries will include several of unusual in- 
terest to collectors of books, autographs 
and prints. On Monday and Tuesday afts. 
Part III of the J. 
Montreal, will be dispersed. Most of the 
books refer to the early history of Canada, 


and Quebec, and several items are closely 
associated with General Wolfe. There are 
a large number of military and commemo- 


Queen Charlotte by Allan Ramsay, and six 
men’s heads in oils by John E. Millais. Part 
[V of the library, consisting of autographic 
materials, will be sold Wed., Thur. and 
Friday afts. The collection remarkable 
for the variety of material composing it— 
signatures, letters, documents, etc. 


1S 


On Monday and Tuesday eves. the tenth 
part of the Frederic R. Halsey print collec- 
tion will be sold. The nine parts of this 
remarkable collection, consisting of thou- 
sands of the most desirable prints, requir- 
ing years to bring together, sold during 
1916 and 1917, realized over $330,000. The 
present instalment consists of caricatures, 
costume plates, lithographs and _ original 
drawings. On Friday eve. a portion of the 
library of the late John P. Faure, of Os- 
sining, N. Y., will be sold. This includes 
numerous color plate books, books illus- 
trating the costumes of various countries, 
travel books, scarce Americana, rare French 
books and French classics, etc. 

On Tuesday the Barton collection of 
Chinese bronzes and the Barnes collection 
of Chinese porcelains will be placed on ex- 
hibition prior to their sale on Jan. 14, 15 
and 16, and on Wednesday the furniture and 
art objects from the apartment of McKee 
Bennett Hopkins at the Hotel St. Regis and 
from other consignors will be placed on 
exhibition prior to sale. 

On Jan. 10, Part XI of the Halsey print 
collection, consisting of French portrait en- 
gravings of the XVII and XVIII centuries. 
will be placed on exhibition. 


Western Library Sale 
The library of a Western collector, in- 
cluding many rare first editions of the 
novelists and poets of the Victorian era, was 
sold at the Anderson Galleries, Wed. eve. 
There were 302 items dispersed at the 


afternoon session, for which $580.80 was 
realized. 
No. 132, “American Notes for General 


Circulation,” by Charles Dickens (London. 
1842), went to F. W. Morris for $15.50. 

For the 273 items sold at the evening 
session $788.95 was realized, making a grand 
total of $1,369.75. 

The top price $65 was paid by R. H. Dodd, 
for No. 471, “The Misadventures of John 
Nicholson,” by R. L. Stevenson, a copy of 
the work that was suppressed, and with the 
exception of a few copies that were des- 
troyed 

No. 396, “The Stones of Venice,” by Tohn 
Ruskin (London, 1873), autograph edition, 
went to George D. Smith for $36. 
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Vernay 


Old English Furniture—Olda 
English Pottery—Old Eng- 
lish Glass Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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EDWARD G. GETZ 


Antique Chinese Works of Art 











B. Learmont library, of | 


a number bear early imprints of Montreal | 


rative medals, portraits of George III and} 


Porcelains Jades 
Potteries Crystals 
Bronzes Ete. 


14 East 45th Street 
New York City' 
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Ge XVIIth Century 
Gallery of 


Old -“Masters 


HIGH CLASS 
PAINTINGS 


570 FIFTH AVENUE, NEW YORK. 
23a OLD BOND STREET, LONDON, wW. 














| ARTHUR GREATOREX 
Fine Art Dealer 


| 
| Publisher of Modern Original Etchings 
| and Mezzotints. 


14 Grafton St., London, W. 
































KELEKIAN 
Objets de Collection 


709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME .- - PARIS 
‘8 KASR-EL-NIL - - : CAIRO 

















Important Exhibition of 


PERSIAN ANTIQUITIES 


On Free View Until January 12 
Collected by 


R. KHAN MONIF 


Rare Faience fouille from Rhages and Sultana- 
bad, dating from the 8th to the 12th Centuries, 
including many historic and royal pieces. Persian 
miniatures, dating from the 14th to the 17th 
Centuries, by well known artists of the Timur 
Behzad and Mongol schools, y 





Persian Antique Gallery 
539 Madison Ave. 


AMERICAN ART NEWS. 











DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 
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Macbeth Gallery 


Small Paintings 
by Fred C Frieseke 
Nancy Ferguson : 
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Pastels 
by Lilian Crittenden 





Artistic Holiday Gifts 


450 F.fth Ave. (40th st.) New York 
F nn 


ENGRAVINGS - K-GCé 
IV TIC - FRAMING -REGILDING 


PAIN TINGV-RELINED-REYVTORED 
601-MADIVON-AVE: (57V'1)-NEW- YORK 


eee home of Oli Masters 
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Where you can find Rare Paintings 
from the 13th to the 20th Centuries 


WESTON GALLERIES 


622 LEXINGTON AVENUE, NEW YORK 

















OLD MASTERS 


Exceptional Opportunities of making private 
urchase from historic and family Collections of 
;ENUINE OLD MASTERS and OBJETS D'ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 

ARTHUR RUCK 

4, BERKELEY ST., PICCADILLY, LONDON, W. 

Agent for the sale of important works of art 








S arto Chinese Antiques 


NEW YORK: 


48 East 57th Street 


SAN FRANCISCO: 
284 Post Street 














Brady and Hermann Art Sales 
The pictures owned by the late James 
Buchanan Brady (“Diamond Jim”) and the 





| grets 





| 


| Sts, 


tridge” and “Pointer and Quail,” 
the Delaroff collection, Petrograd. 





Sales at Sculpture Show 


A number of art sales have been recorded 
recently at the Allies’ Sculpture Exhibition 
at the Ritz-Carlton. 

Mrs. Henry E. Huntington bought for 
$4,000 the “Great Danes,” stone dogs by 
Miss Anna Hyatt, who made the “Joan of 
Arc” statue in Riverside Drive. Mrs. Hunt- 
ington will place the “Great Danes” on her 
place at Pasadena, Cal. 

Mrs. Charles Cary Rumsey purchased a 
figure by Antoine Bourdelle, “Le Jeu du 
Voile.” Mrs. Payne Whitney bought 
“Young America,” by James, Earle Fraser, 
and Mrs. Henry Payne done by Charles 
Cary Rumsey. “The Pipe Player,” by Renee 
Prahar, was taken by Mrs. Edward Bindley, 
of Pittsburgh. 

One bronze, “An Old Woman 
Up Coal,” was purchased by Mr. Albert 
Keller by friends. It was done by Abastania 
St. Leger Eberle, who contributed the pur- 
chase price, $100, to the charities repre- 
sented. 


Picking 





PHILADELPHIA 


The recent sale of the ceramics collected 
by the late Edwin Atley Barber causes re- 
that it had to be divided into its 
component parts, rather than sold en bloc 
to some museum, preferably to the Pa. 
Museum in Memorial Hall, of which Mr. 
Barber was for many years the curator. 
For Mr. Barber’s collection during his life- 
time was displayed with the other art ob- 
jects in Memorial Hall and their absence 
constitutes a serious loss. Few realized 
the scope of Mr. Barber’s collection until 
the time came for its sale. The collectors 
profited and the individual objects sold well, 
but it is a pity they could not have been 
kept together. 

Richard Partington has painted many of 
| Pennsylvania’s most prominent men and 
women who have sat for him, among them 
Edward Townsend Stotesbury. 


The Art Club’s 24th annual exhibition 
will be held on three different periods, 
Jan. 12-26; Feb. 23-Mar. 9; April 6-20, in- 
+ Artists not residing within the 


collection limits are requested to send their 
| works to Louis C. Grieumard, 1738 Sansom 
Phila., who will be remembered as the 


| able and efficient assistant in the establish- 


| ment of the late Charles F. Haseltine. Mr. 
|Grieumard reports that many pictures in- 
|tended for exhibitions are being greatly 


| delayed en route from other cities owing to 


| conzested traffic 


on the opening day. 


| Peasant’s Dream,” 


ancient and modern paintings of the Ferdi- | 


nand Hermann collection will be 
on exhibition at the American 
next week prior to their sale—the Brady pic- 
tures on Monday eve., Jan. 14, at the Hotel 
Plaza, and the Hermann pictures Tues. eve., 
Jan. 15, also at the Hotel Flaza. 

The Hermann collection includes an ex- 
ample of Rembrandt, “Prophet Balaam and 
the Angel,” reproduced in the Art News 
of Dec. 22 last. 


placed 





C. F. Williamson Collection 

The art collection of the late 
Francis Williamson, of Paris and 
the connoisseur and dealer, artd friend and 
protege of the late Alfred Vanderbilt, who 
backed him in his art ventures, and who 
perished on the “I usitania,” with Mr. Van- 
derbilt, will be sold late this month at the 
American Art Galleries. 

In the collection are a number of valuable 
paintings of the early French, ancient Dutch 
and Italian schools. XVIII century tapes- 
tries, and Louis XVI furniture. 

The paintings include an important ex- 
ample by Antoine Coypel, entitled “Bacchus 


Charles 


and Ariadne,” from the Paul Delaroff col- 
lection, St. Petersburg (Petrograd), the 
“Environs of Beauvais,” by Francois 


Boucher, an interesting decorative composi- 
tions, 29 x 36 in., accompanied by an en- 
graving after the painting by Jacques 
Phillips Le Bas, which is dedicated to 
“Monsieur Le Febvre, Intendant et Con- 
troleur-General des Affaires de la Chambre 
et Menus Plaesire de la Majeste.” 

Of interest also is a combination work 
by J. Pater and Meusnier, French painters of 
architectural subjects, entitled “A Luncheon 
Party in a Palace.” The canvases by Jean 
Baptiste Oudry, “White Pointer and Par- 


i or 


Art Galleries | 





lin Phila. on 


conditions. 

Chas. P. Gruppe show at 
contains 36 works, on view 
6th. One was sold to Mr. W. W. 


The 
Club 


until 
Jan. 


Hilt 


C. Arnold Slade, now a 


lieutenant ir 
charge of camouflage work 


at Plattsburg, is 
furlouzh and has disposed of 
and effective picture, “The 
to Mr. John Wanamaker 
and a smaller work entitled, “Biskra Girl.” 
to Mr. W. W. Hilt. The first named work 
is to be reproduced by the owner, probably 
for commercial purposes. 
During the absence of Dr. 
Warner, the newly annointed director of the 
Pa. Museum, in China, traveling in the 
interest of the museum and of the Smith- 
sonian Institution, Mr. Hamilton Bell wi!l 
be the acting director. He is an English- 
man by birth, educated in the London art 
schools, came to the United States, practiced 
architecture in New York; designed the 
scenery for some of Sir Henry Irving’s pro 
ductions and was art director of the New 
Theatre, when it was in operation. He 
has traveled extensively in Europe, Russia 
and the Far East and is familiar with the 
work of maintaining museum collections. 
The museum has purchased nine important 
items of the Edwin Atlee Barber collection 
It is to be regretted that it did not acquire 
the entire group as many of these inimitable 
specimens go to 


his large 


Langdon 


museums in other art 
centers and will be lost forever to this 
community. 


Eugéne Castello. 





TOLEDO, OHIO 

The December exhibits at the Museum 
were as follows: Watercolors by the late 
F. Hopkinson Smith and oils by Fred C. 
3artlett of Chicago. 
E. D. Libbey painted by Gordon Stevenson 
in gallery is a bust size and is an excellent 
likeness. For the background, the artist 
has used an interior view of the Museum 
showing some of the paintings and sculp 
iures. A two-third length canvas of Mrs. 
George W. Stevens, painted by Charles W 
Hawthorne at Provincetown last summer, is 
also shown. 

The second annual Artklan exhibition of 
oils, watercolors, pastels, pen and pencil 
drawings, lithographs. mezzotints and an 
ings was held in the Mohr Galleries, Dec. 3 
to 8. About sixty works were shown. The 
quality of work shown was a decided im- 
provement over the initial exhibition a year 
ago. 

Frank Sottek. 


| 
are from 


The portrait of Mr. | 





the Art | 

















WITH THE ARTISTS 


Artists’ Sons in Service 


At the last National Academy meeting, 
Dec, 21, one of the most interesting mat- 
ters discussed was the number of Academi- 
cians and associates who have sons now 
serving with the colors. A list of the names 
read included the following: Allen Bur- 
roughs, son of Bryson Burroughs, Stan- 
ley Curran. son cf Charles Curran, Harry 
lay, son of Francis Day, Charles ). 
Clarke, son of Thomas S, Clarke (now in 
France), Victor E. Brevoort, Edward B. 
and Arthur M, Dallin, sons of Edward Dal- 
lin, serving in France. Charles Fairfiela 
Fuller, son of Lucia Fairchild and Harry 
Fuller, John H. and Lawrence H. Earle, 
Julian and Joseph Lathrop, sons of W. L 
Lathrop, two sons of Chester Loomis, two 
sons of Fred Dana Marsh, Fancher Nicoll, 
son of J. C. Nicoll, Robert Sewell, son oi 
Amanda and Robert Sewell, Wendell D. 
and Jerome T. Volk, sons of Douglas Volk, 
and also his son-in-law, Esra L. Bridges, 
Leonard Cox, son of Kenyon Cox, Cass 
Gilbert, Jr.,. Friedrick Dielman, Jr., who is 
an aviator, the only son of Charles A. Platt, 
and H. Walker, son of Henry O. Walker. 





There are three stars on the service flag 
over the door of Douglas Volk of the Na- 
tional Arts Club. One of Mr. Volk’s sons 


a lieutenant in the 20th Engineers, has just 


arrived in-France. Another is a corpora’ 
at Camp Wadsworth, Spartanburg, and his 
son-in-law is a lieutenant in the Medica 
Corps at Camp Oglethorpe Ga. Mr. Volk 
has just returned from a trip South where 
he visited the two camps. Mr. Volk also 
stayed for a while in Norfolk, Va., and has 
interesting remembrances. 

Mr. Volk has recently completed a por- 
trait of young Master Sloane, son of Will- 
iam Sloane of Norfolk. A portrait of the 
elder Sloane boy, also by Mr. Volk. wa: 
much admired at the last Spring Academy 

Mr. Volk is now busy with several other 
portraits, among them a group picture o 
the family of Mr. John G. Agar. 

Frederick Ballard Williams is working at 
his studio, 27 W. 67 St., on several of his 
color fantasies. ——~ 

Although the Salmagundi Club Hous 
now at 47 Fifth Ave., had an informal open 
ing Dec. 21, in the annual “Get-Together’ 
the regular club service did not be- 


dinner, 
vin until Dee, 27, A New Year's party was 
and the club is now in fair 





heid Tuesday 
running condition. 


CONN. ART NOTES 


Miss Cecelia Beaux and Robert Brande- 
gee have been painting portraits of each 
other at Mr. Brandegee’s studio in Farm 
ington. Miss Beaux has represented her 
subiect in profile. wearing a straw hat and a 
hlack coat, and has happily caught the be 
nevolent smile of Connecticut's wh‘te-heard- 
ed veteran painter. In return Brandegee 
has made a searching studv of Miss Beaux’s 
character, analyzing his subiect with “ 
less” disregard for svnerficial charm. 
result is rather terrifving, for nothing of 
Miss Beaux’s vivacity is given. Instead. she 
is shown in a mood of ponderous serious- 
ness. clothed in heavy blue; heavv-eved 
heavy-cheeked, a veritable snhinx-inscru 
table. Miss Beaux savs that Branderee has 
“painted her soul.” One is surprised at the 
weight of the lady’s spirit as it had heen 
thought light. d‘'aphanous, bounding. The 
portrait takes note, however. of Miss Beaux’s 
latest coiffure. the can-like arrangement 
much remarked for its originality and youth- 
giv'ng quality. 

The Hartford painter, Harold Green. has 
nurchased at Farmington the old stud‘o of 
Harold W. Douelas and is at work there 
Mr. Douglas having built a new and larger 
etud’o on his extensive property. Farming- 
ton is fast regaining prestive as an art col 
ony. The art museum, which is in course 
of building, will aid in giving the plece 
permanent attractiveness. Constant Furyk 
has recently been at work upon a portrait of 
Brandegee, and with an exchange of sit- 
t'ngs hetween Brandegee and Harold Green 
the artists seem surely bent on immortality 
Charles Foster has completed a nastel por 
trait of the Enis. Rector. Mr. Roberts. as 
well as several of his characteristic land 
“canes. Miss Helen Andrews, Mrs. G. F 
Fldredge, Miss Ellen Roberts and Tohn W 
Robbins. are other residential artists in the 
charming village busily at work. 


ruth- 


The 





Samuel Halnert at Daniel’s 


Samuel Halpert. “modernist,” 
some recent. still lifes and 


is showing 
landscapes 


some done at Gloucester, Mass.. last sum- 
mer and others in the Catskills at the 
Daniel Gallery. No. 2 W. 47 St. Mr. 


Halpert approaches his work in latter day 
style, introducing. board planes, and syn- 
thetic methods. His work is full of moods. 
Sometimes he paints plaids, which enter 
well into his compositions, but his favorite 
color scheme is Oriental, and he strives 
after decorative expression. Halpert’s work 
is more realistic than most of the “mod- 
ernists.” 




















ESTABLISHED 1900 
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707 FIFTH AVE., at 55th Street, NEW \( RK 








LD MASTERS” bring into 
= your home not alone the 
beauty and nobility of art; 

they bring also the romance of tne 
past. In our galleries you wili find 

= pictures by some of the immortal 

= masters; also meritorious examples 

= of painters not so well known, 

= —— - 

= Photographs of Paintings in the 

z= Galleri.s on request. 
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NEW GALLERIES 
66 East Jackson Blvd. 
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ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
MODERN PAINTINGS 


Exhibition by American Artists 
Every Fortnight During the Season 


ILL. 


2 Gome of American Art 
: 
= 
= 
































Appropriate for Gifts 
New Mezzotints in Color 


are being constantly issued. 
JUST OUT: Edward, Lord Darnley af er Hoppner 
by Milner and Cot'age Children afer Gainsborough 
by Cox. Also Paintings, Etchings and Engravings. 


KLACKNER GALLERIES 


7 West 25th Street, between Sth Ave. and Broadway 





THE O’CONNOR SCULPTURES 
(By The Second Viewer) 
The pomp and circumstance with which 
the American premiere of the American 


sculptor, Andrew O’Cononr (late of 
France), 


was accomplished, one suspects 
will not militate weightily against him in 
our “democratic” circles. Had O’Connor 


entered the lis.s, shoulder to shoulder with 
the boys who brave the Academy, the Archi- 
tcctural League, and the other open arenas 
for sculpture, he might have suffered some 
jolts from juries or “hangmen” and, then 
again, he “mightn’t.” Safe as he was frora 
the transgressions of vulgar competitors at 
his coming out under fashionable patron- 
age, perhaps his very claim of immunity, 
cost him something of interest on the part 
of those who like to see a man measure 
rimself against his fellows. 

That Mr. O’Connor is a capable tech- 
nic.an, no one would deny. But that despite 
his shutting up from the world he has been 
apprised of what has been going on (at least 
aniong the sculptors) is evident from the 
strong flavors of reminiscence of Rodin and 


Meunier which such pieces as the figure 
“1298,” “Adam” and “The Philosophers” 
vive. His busts also pay a compliment to 


l:odin, especially those of Edward Tuck and 
Jean Monod, and in his monument to 
Comm. Barry the grotesaue elongation of 
arms, the eccentric lines of coat and sprawl 
of legs, bespeak an uncouth use of the 
Rodinesque penchant for exaggeration. 
Many of the sculptor’s busts are well 
pare notably the Robert Newman, the 
F. Johnson, and the portrait of the art- 
ist’s yt * He makes a pleasant gentleman 
of Abraham Lincoln, paring down a little 
on the points accentuated by Barnard, the 
very points, by the. way, which make the 
Barnard figure an arresting one. Mr. 
O'Connor, now being in his native country, 
one may expect from such a talented man 
some plastic representations of the spirit of 
things American, in the production of which 
a salient O’Connor personality may pro- 
ject itself. He has learned his business 
well. His task now is to “find himself,” 
forget the great work of his European con- 
temporaries, and while not striving “to be 
original” throw himself on his knees before 
Nature, to find from her and not from the 
bronze and marble of Rodin, the secret 
which she imported to the greatest of mod- 





ern sculptors. James Britton. 





AMERICAN ART NEWS. 
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Works of Art 
MONTROSS GALLERY 


| 550 FIFTH AVE. NEW YORK 









Scott & Fowles 


ART 





JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 











Spanish Art Galleries 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


582 FIFTH AVE. 
Antique and Modern 
WORKS OF ART 


Farniture, Enamels, 
Fine Leather Goods, Etc. 


NEW YORK 








GALLERIES mp 
Jacques Seligmann & Co 
590 Fifth Avenue 705 Fifth Avenue 
Between 47th and 48th Streets NEW YORK 
NEW YORK 
THE 


Henry Reinhardt & Son 


Cid and Modern 
Daintings 


Nem York: 565 Fifth Avenue 


Chicago: 536 8. Michigan Avenue 
Paris: 12 Place Bendome 
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E. C. BABCOCK 
FINE QUALITY PAINTINGS 


19 East 49th Street 























C. &E. CANESSA 








‘PORTRAITS 


‘ ?EARLY 
Art Salon Universal : : AMERICAN 


416 MADI NEI 
TELEP DON a ees G ki o 1 r 
E MURRAY HILL 1480 = : SCHOOLS 




















FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 


741 FIFTH AVE. 
26 King St., St. James’, London 


Arthur Tooth & Sons 


Established 1842 


High Class Paintings 
London: 155 New Bond Street 


Paris: 41 Boulevard des Capucines 








NEW YORK || 








Antique Works of Art 




















CECILIA SCHIEWECK | 











2 . Successor to 
Paintings | Henry ediibe 
Rare Objects of Art | MILWAUKEE |} 






, Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 


New York: 1 West 50th St, 


Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects--- Tableauz 


20 EAST 55th STREET, NEW YORK 
PARIS—1] Place du Palais @curbs n 

















T. J. LARKIN 


Ancient Persian Pottery 
104 NEW BOND ST. LONDON 














ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 











JOHN LEVY 


HIGH CLASS 
PAINTINGS 


v 


14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 
































E.. F. Bonaventure 


W orks of Art 
Books in fine Bindings 


Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 
NEW YORK 


London AN. Kyoto 
Osaka th Boston 


Peking Shanghai 


YAMANAKA & CO. 
254 & 680 Fifth Avenue 
NEW YORK 


WORKS OF ART 


FROM 


























abe. 




















EF Kunberra Callen * 
725 Fifth Avenue 
New York 
9 Rue de I|’Echelle 


Paris 


->e= + 


Ancient Paintings 


Specialty Primitives 
of all La aaa 











In writing to advertisers please mention the AMERICAN ART NEWS 


JAPAN AND CHINA 



































HAMBURGER Fes 


Antique Works of Art, Curi- 
osities, Tapestries, China, 
Decorative Furniture * 


PARIS 


362 Rue St. Honore 


Rad Fad Bat Bat Rad bee hae 
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